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BUNGSU RATIH PUSPITO RINI. C0109005. 2015. Satire dalam Lirik Lagu 
Bahasa Jawa Karya Jogja Hiphop Foundation (Analisis Semiotika Michael 
Riffaterre. Skripsi: Jurusan Sastra Daerah Fakultas Sastra dan Seni Rupa 
Universitas Sebelas 
 Maret Surakarta.  
Permasalahan yang dibahas dalam penelitian ini yaitu, (1) Bagaimanakah 
struktur sembilan lirik lagu bahasa Jawa karya Jogja Hip hop Foundation? (2) 
Bagaimanakah matriks dan model yang terdapat dalam sembilan lirik lagu bahasa 
Jawa karya Jogja Hip hop Foundation? (3) Bagaimanakah ungkapan satire yang 
terdapat dalam sembilan lirik lagu bahasa Jawa karya Jogja Hip hop Foundation? 
Tujuan yang hendak dicapai dalam penelitian ini yaitu, (1) Mendeskripsikan 
struktur sembilan lirik lagu bahasa Jawa karya Jogja Hip hop Foundation. (2) 
Mendeskripsikan matriks dan model yang terdapat dalam sembilan lirik lagu 
bahasa Jawa karya Jogja Hip hop Foundation. (3) Mendeskripsikan satire yang 
terdapat dalam sembilan lirik lagu bahasa Jawa karya Jogja Hip hop Foundation.  
Penelitian ini merupakan penelitian deskriptif kualitatif. Sumber data 
dalam penulisan ini adalah sembilan lirik lagu berbahasa Jawa karya Jogja Hip 
Hop Foundation yang tergabung dalam album Poetry Battle 1, Poetry Battle 2, 
Jogja Istimewa dan single lepas. Sembilan lirik lagu tersebut adalah Jogja Hip 
hop Foundation yang berjudul Jogja Istimewa, Jula-juli Guru, Mbayar SPP, Jula-
juli Lolipop, Jula-juli Jaman Edan, Song of Sabdatama, Ngelmu Pring, Ora Cucul 
Ora Ngebul, Jogja Ora Didol. Metode penelitian untuk menganalisis adalah 
menggunakan pendekatan semiotika Michael Riffaterre yang terdiri dari 
pembacaan heuristik dan hermeneutik, pencarian hipogram, matriks dan model 
serta analasis bentuk satire yang terdapat dalam sembilan lirik lagu tersebut.  
Berdasarkan analisis, ada beberapa hal yang dapat disimpulkan dari penulisan 
ini. Pertama, struktur yang membentuk sembilan lirik lagu karya Jogja Hip-Hop 
Foundation didominasi oleh penciptaan arti (creating of meaning) yang berbentuk 
orkestrasi bunyi eufoni dalam setiap akhiran fonem. Kedua, matrik dan model 
yang terdapat dalam sembilan lirik lagu karya Jogja Hip Hop Foundation 
mengandung pesan yang dapat diambil untuk dijadikan tauladan dalam kehidupan 
manusia. Manusia harus ingat bahwa kehidupan yang dijalani mencakup empat 
hal, untuk kehidupannya pribadi, hidup bersama manusia lainnya, hidup bersama 
alam dan maklhuk Tuhan yang lain, serata hidup sebagai makhluk Tuhan itu 
sendiri. Ketiga, ungkapan satire yang terdapat dalam sembilan lirik lagu karya 
Jogja Hip Hop Foundation ditujukan kepada pemerintah, seniman, masyarakat 
umum dan para investor.  
 








BUNGSU RATIH PUSPITO RINI. C0109005. 2015. Satire in the Javanese 
Lyric of the Jogja Hip hop Foundation’s Songs (Michael Riffaterre Semiotic 
Analysis). Thesis: Javanese Literature, Faculty of Letters and Fine Arts, Sebelas 
Maret University.  
The research examines (1) How is the structure of the Javanese lyric of Jogja 
Hip hop Foundation’s songs? (2) How is the matrix and model in the Javanese 
lyric of Jogja Hip hop Foundation’s songs? (3) How is the expression of satire in 
the Javanese lyric of Jogja Hip hop Foundation’s songs? 
The research aims to (1) Describe the structure of the nine Javanese lyric of 
Jogja Hip hop Foundation’s songs (2) Describe the matrix and model in the 
Javanese lyric of Jogja Hip hop Foundation’s songs (3) Describe the satire in the 
nine Javanese lyric of Jogja Hip hop Foundation’s song. 
This research is descriptive qualitative research. The source of data in this 
research is nine Javanese lyric of Jogja Hip Hop Foundation’s songs in the album 
of Poetry Battle 1, Poetry Battle 2, Jogja Istimewa and a single. Those nine 
Javanese lyrics involving Jogja Istimewa, Jula-juli Guru, Mbayar SPP , Jula-juli 
Lolipop, Jula-juli Jaman Edan, Song of Sabdatama, Ngelmu Pring, Ora Cucul 
Ora Ngebul, Jogja Ora Didol. This research uses Michael Riffaterre semiotics 
analysis which consists of heuristic and hermeneutic reading, finding the 
hypogram, the model and matrix as well as the analysis of the satire’s form in 
those nine song’s lyrics. 
According to the analysis, there are several things that can be concluded from 
this research. First, the structure that form the nine lyric of Jogja Hip-Hop 
Foundation’s songs is dominated by the creating of meaning, which appears in the 
form of euphony sound in the each end of the phoneme. Second, the matrix and 
model in the nine song’s lyrics of Jogja Hip Hop Foundation pieces contain 
message that can be an example of a good human life. Human being must 
remember that to live is to comprise four things: to live their personal life; to live 
with other human being; to live with nature and God creatures; and to live as the 
God’s creature itself. Third, the expression of satire in the nine song’s lyrics of 
Jogja Hip Hop Foundation pieces is aimed to the government, artists, society, and 
investors. 
 







SARI PATHI  
 
BUNGSU RATIH PUSPITO RINI. C0109005. 2015. Satire ing Salêbêting 
Cakêpan Sêkar Basa Jawi Karya Jogja Hip-Hop Foundation (Analisis 
Semiotika Michael Riffaterre. Skripsi: Jurusan Sastra Daerah Fakultas Sastra lan 
Seni Rupa Universitas Sebelas Maret Surakarta.  
Prêkawis ingkang dipuntêliti ing panalitèn inggih mênika (1) Kados pundi 
struktur cakêpan sêkar basa Jawi  anggitanipun Jogja Hip-Hop Foundation cacah 
sanga? (2) Kados pundi matriks saha model salêbêting cakêpan sêkar basa Jawi 
anggitanipun Jogja Hip-Hop Foundation cacah sanga? (3) Kados pundi satire ing 
salêbêting cakêpan sêkar basa Jawi anggitanipun Jogja Hip-Hop Foundation 
cacah sanga? 
Ancasipun panalitèn inggih mênika (1) Nêdahakên struktur ingkang 
mangun cakêpan sêkar basa Jawi anggitanipun Jogja Hip-Hop Foundation cacah 
sanga (2) Nedahakên matriks saha model cakêpan sêkar basa Jawi anggitanipun 
Jogja Hip-Hop Foundation cacah sanga (3) Nêdahakên wujud satire ing 
salêbêting sêkar basa Jawi anggitanipun Jogja Hip-Hop Foundation cacah sanga. 
Wujud panalitèn inggih mênika panalitèn deskriptif kualitatif. Sumber data 
panalitèn inggih mênika cakêpan sêkar  basa Jawi anggitanipun Jogja Hip-Hop 
Foundation cacah sanga ingkang kadhapuk wontên ing album Poetry Battle 1, 
Poetry Battle 2, Jogja Istimewa ugi single non album. Sanga cakêpan sêkar inggih 
mênika Jogja Istimewa, Jula-Juli Guru, Mbayar SPP , Jula-Juli Lolipop, Jula-Juli 
Jaman Edan, Song of Sabdatama, Ngèlmu Pring, Ora Cucul Ora Ngêbul, Jogja 
Ora Didol. Sagunggung wilangan cakêpan sêkar badhé dipuntêliti migunakakên 
téori Semiotika Michael Riffaterre. Salajêngipun panalitèn mênika ugi badhé 
nêdahakên bab struktur kanthi piranti analisis heuristic, hermeneutic, lan 
hipogram saha badhé ngudhar pitutur ingkang kakandhut salêbêting cakêpan sêkar 
migunakakên piranti matriks lan modèl, lajêng dipunpungkasi dening analisis 
bentuk satire ing salêbêting cakêpan lagu cacah sanga.  
Asiling panalitèn paring pitêdah bilih (1) wujudipun struktur ing 
salêbêting cakêpan sêkar JHF dipuntata mawi sarana penggantian arti ingkang 
dipunambali wongsal-wangsul, inggih mênika awujud orkestrasi swara eufoni 
wontên ing pungkasan fonem. (2) Matriks lan Model mujudakên pitutur ingkang 
sagêd dipundadosakên tuntunan. Ing bêbrayan agêng manungsa kêdah engêt mbok 
bilih sêjatining gêsang wontên donya mênika mbotên sagêd ninggalakê  sêkawan 
bab, inggih mênika manungsa minangka pribadi, manungsa minangka makhluk 
sosial, manungsa minangka bagian saking alam, lan ingkang pungkasan inggih 
mênika manungsa minangka ciptaanipun Gusti ingkang Murbèng Dumadi.(3) 
Satire ing sêkar basa Jawi anggitanipun Jogja Hip-Hop Foundation antawisipun 
kritik dhumatêng pamarintah, sêniman, masyarakat umum lan investor. 
Tembung Wos : Satire, Jogja Hip-Hop Foundation, Semiotik, Michael 
Riffaterre.  
 
 
